MODERN GERMAN LITERATURE
the moral and cultural values which contribute not
merely to individual satisfaction but to the strength-
ening of the social order.

This, of course, is the issue with which the three
or four most distinguished German poets of the new
century were to be profoundly concerned, and which
can, among the writers of fiction, be recognized most
explicitly in the work of Thomas Mann (b. 1875).

In no other figure of the past hundred years are
personal gifts and regional characteristics, elements
of tradition as well as cautious liberalism, nationalist
and cosmopolitan features, so happily and strikingly
fused to produce a lasting and representative German
achievement. In Thomas Mann's novels the formal
detachment of Flaubert and Fontane now merges ex-
pressly and tangibly with the emotional temper of the
German romantic heritage. The propitious circum-
stances of his birth in the old and bourgeois Hanseatic
city of Liibeck, the son of a wealthy grain mer-
chant and his wife of South American extraction,
have often and rightly been emphasized; and the
turns and patterns of his life have served in a curi-
ously fitting manner as the appropriate foil for a re-
markable career. After his father's death the family
moved to Munich, where Thomas wrote his early short
stories ("Gefalien," 1894, Der kleine Herr Friede-
mann, 1898, and others). During a stay in Rome
with his elder brother, Heinrich, he began his first
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